The paper is a study of the role of the "intermediary" as exemplified by Inspector Ali in Driss Chraïbi's novel Une enquête au pays. This reading traces his role as the intermediary through a close reading of the construction of this space -between higher levels of administration, implying the more elite strata in Moroccan society, and the Berber peasants who live isolated in the mountains, struggling to subsist. Ali has claims to both of these locations: to the former through education and his position in the police force and to the latter through ancestry and the culture of his childhood. Choice and the variable implications for power that it affords through shifting locations, become key issues in the theoretical significance of this character. While engaging in a careful consideration of the complexity of the intermediary in Chraïbi's text, this study illustrates how an intermediary space can very effectively serve as a point of departure to theorize current issues of interest to postcolonial studies, such as the national space, the position of intellectuals, the question of class and of indigenous modes of existence, and the idea of structure in and beyond the new nation.
The entire history of colonialism points to the meeting of at least two cultures which are seen as being distinct and in different positions of power. Usually, the colonial enterprise involves a strong emphasis on the boundaries between these two cultures and an articulation of space which delineates the separation of the dominant from the dominated. Critics have shown how colonial discourse sets about erasing, to the best of its ability, the ambiguities and seepage that occur between these two neatly divided locales: us and them; civilized and uncivilized; white and black.' At the same time, it tries to encapsulate the Other, so, its "mode," to quote from a recent reflection on the subject, is "proprietary and unifying" (Kadir 18 ). The colonizer's need to acquire knowledge of this Other requires translation (of texts and contexts), penetration, and negotiation for the functioning of the colonial machine-as well as for "native" survival.'
The postcolonial era explicitly testifies to the fact that these boundaries are (and have been) tenuous. In a situation of postcoloniality, borders and intersections of land become contested spaces, as do the borders and intersections of groups and individuals whose formations were transfigured by the colonial encounter and the processes of oppression, negotiation, and resistance that it engendered.' The impact on education, customs, food, clothes, language, ideology-identity in general-of the colonial encounter involves not only a mingling of the colonial and the native, but also a change in the configuration within the native and the colonial cultures respectively. Theoretically, "it is the post and its volatile elan that complicates the otherwise straight and narrow vocations of . . . colony" (Kadir 17) . While current imperialism gives continuity to the colonial enterprise, location at privileged intersections during colonialism usually brings privilege after colonialism." It is the location of privilege that the "intermediary" occupies or exemplifies which will be of central interest in this piece. I define the intermediary as an individual or section of society in the postcolonial context having access to more than one space seen as distinct due to birth, education, language and other such factors and their interrelations. The sections between which I posit the intermediary are class based, often ethnically named, and marked primarily by education, language, socialization, and access to material and discursive power by virtue of such an intermediary location in the postcolonial context described. One key factor of the intermediary's position is the ability to exercise choice, which affords the intermediary a certain mobility in his/her identity politics. Equally important is the change in the terms of power that a change in location implies. Nonetheless, what characterizes the intermediary is the possibility of a certain adjustment of tactics precisely by virtue of his/her location in order to better negotiate the situation at hand.
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Studies in 20th & 21st Century Literature, Vol. 27, Iss. 1 [2003] , Art. 8 https://newprairiepress.org/sttcl/vol27/iss1/8 DOI: 10.4148/2334-4415.1550 I propose to study the role of the intermediary in Driss Chraibi's novel, Une Enquete au pays (Flutes of Death ) in order to bring to the forefront the privileges afforded by such a position and the mobility it permits.' While the shadow of the colonizer is ever present in this novel, the struggles that are most striking are those of the various sections within the newly "independent nation." As Martina Michel has noted, numerous recent critical articles bemoan the unifying tendency of "postcolonial studies," the mere choice of the label itself being seen as "invit [ing] neglect of these differences between and within the various former colonies, and thus preclud [ing] any accounting for their particularities" (emphasis in original; Michel 84). Or, the other concern is the privileging of colonial history and an undue attention to the colonizer-colonized relationship. Chraibi's novel concerns itself precisely with the differences within the Moroccan nation in a certain synchronic consideration, while the diachronicity of colonial history is obviously implicated. Everyday life in former colonies, from the sewers and roads to birth records and the educational system-especially in the urban setting and in the urban-rural relationship, whether we like it or not, is, among other things, the memory of that particular colonial history. In fact, Frantz Fanon has gone so far as to write that "decolonization is quite simply the replacing of a certain 'species' of men by another `species' of men" (35). This novel by Chraibi, published in 1982, deals with the hierarchies in postcolonial Moroccan society. The novel captures the different stances adopted by the individual characters but also pushes beyond the wings to locate them within the larger structures of socio-economic class formed by precolonially developed hierarchies interacting with the colonial presence in all its ramifications. It explodes national boundaries, even while mocking nationalist discourse and the (former) colonymetropolis dialectic to implicate the newer forces that mark the relationships amongst different groups within the recognized national sphere. read as that of the intermediary, located with a foot in the indigenous and one in the establishment-once colonial, now postcolonial. He constantly shifts his weight depending on the situation at hand, allying with the poor peasants, whom he sees as the sons of the soil, the true people of his country and his ancestors-or with the establishment inherited from the colonizers by the Westernized, educated elite. The space within which the Inspector maneuvers his desire and power is always precarious, yet essential, to the current modes of exploitation and oppression, as well as of resistance. Nonetheless, his desire does not always operate to coincide with his power, and vice-versa, causing him to constantly evaluate his options in a particular situation. As Francoise Lionnet has noted in the context of African and Caribbean art and literature:
it is not assimilation that appears inevitable when Western technology and education are adopted by the colonized, or when migration to the metropole severs some of the migrants' ties to a particular birthplace. Rather, the move forces individuals to stand in relation to the past and the present at the same time, to look for creative means of incorporating useful "Western" tools, techniques, or strategies into their own cosmology or Weltanschauung.
(11) Inspector Ali's entry into the urban space of postcoloniality, and specifically into the new national administration, required a departure from his previous ethnically-and class-defined space. The creative reconstruction of his past is strategically accomplished in order to better exploit the present. Details of this change in location and Ali's agency in defining his space are central to the argument presented here.
ChraIbi tells a compelling story of impossible solidarity between the oppressive and the subaltern sections from the space of the intermediary, where the Inspector Ali's tactics are located. Interestingly, Fanon also posits the law enforcer (the policeman and the soldier) as an "intermediary [who] does not lighten the oppression, nor seek to hide the domination; he shows them and puts them into practice with the clear conscience of an upholder of the peace; yet he is the bringer of violence into the home and into the mind of the native" (38). Chraibi's intermediary fits the description except for the significant fact that he is at great pains to mask the domination. Fanon (Fanon 61) . The role of the intermediary in Une enquete au pays is one of dilemma. It is an in-between which constantly demands the making of decisions regarding identity and alliances. Still, his survival is linked to his understanding of the established hierarchy in which he ranks below the Chief. The easiest way to be a "successful" subordianate, however, is to follow the Police Chief's advice: "Ne pense pas, execute!" (10) 'Don't think. Act!' (6). Acting would then mean following the orders of the powers above. These are the powers of indigenous as well as colonialist partriarchy operating in unison. "Tu as la loi pour toi, je to soutiendrai, je suis ton chef" (12) ' The law is on your side. As your boss, I'll support you the Chief informs the Inspector, who is to be divorced and wants to keep his children. In order to take his place among the privileged, however, he is obliged to be silent: "Alors fais un double noeud a ta langue maudite et garde ta place de privilegie, tete de crocodile" (17) 'Well, tie your cursed tongue in a double knot and safe-guard your place among the privileged, you crocodile-head,' (10) the Chief instructs him. For he could "etre vire du jour au lendemain pour un oui ou pour un non" (17) 'be sacked from one day to the next because of a simple yes or no' (10). The Inspector must at all times maintain his subordinate position vis-a-vis the Chief: "Tu essaies de raisonner comme un chef et c'est cela qui to gate le caractere. ca melange tes idees avec tes paroles" (54) 'You try to reason things out like a chief, and 6 Studies in 20th & 21st Century Literature, Vol. 27, Iss. 1 [2003] : (124) . Here, he is weighing his various options for a course of action. This requires thought, which becomes a complicated, messy business. The unruliness of individual thought and its noisiness that threatens the order of the establishment play themselves out in the intermediary's space.
Decolonization brought upward mobility for both the Chief and the Inspector. Belonging to the upper section during colonial rule, the Chief is now able to gain authority: his father had also been in the service during the colonial period. However, the Inspector's father had been a servant, while he himself is now able to become someone "assure d'avoir tous les mois un cheque barre garanti par le gouvernement" (21) 'getting an official check every month, guaranteed by the government' (12) . He has some delegated power, although less in comparison with the Chief within the hierarchical structure of the Police system. This kind of rela-tionship and the relative nature of power are constantly underscored to highlight the diverse spaces within this formerly colonized context. Nevertheless, ChraIbi's text provides convincing situations where the power relations are upset due to a shift in location, which is the focus of the following section.
The policemen are to go up into the mountains to conduct an interrogation regarding an escaped criminal who is believed to be hiding amongst the peasants. The Chief's and Inspector's language initially has no signification for the first peasant they meet, Raho. The latter seems to "traduire ces mots en une langue connue de lui seul" (28) "translate these words into a language known to him alone" (18) In this situation, it quickly becomes apparent that Hajja exercises authority and power over the Chief, who finds himself in a decontextualized locale. This is just a hint of the impending and total disruption of the established hierarchies and operation of power produced by the movement of the small unit of the police force out from their urban location to the mountainous region of the Berber village. It is these fraught interactions which the intermediary will take as his cue for assuming a dominant role.
Looking for his roots, the Inspector revels in the company of the peasants and is struck by desire for the two peasant girls. His desire to merge with the "indigenous" is articulated in a sexual- indication of a longing for a pure, true, and "good" identity for the Inspector here, it is also a harsh, ironic comment on the politics of location that become implicated in the intermediary's action, given the choices that are available to him. That is, his "real" self is produced according to the greater benefits accruing from such an identity in a particular situation.
In order for the Chief to assert his authority, he requires his uniform: "Je suis demuni, amoindri, dans cette tenue d'arriere. Mes chefs ne me reconnaitraient pas, ma parole d'honneur" (91) `I'm vulnerable, diminished in these cretin clothes. My superiors wouldn't recognize me ' (61-62) . Even though his superiors are not present, to belong to that circle, the Chief needs this mark of distinction. His remark is also an indication of the Chief's own provisional position quo Chief within the hierarchy. Further, the use of the term "chefs" for superiors in the French text questions his specific "chiefness," indeed his name, within the narrative. We are thus given to understand that he too can become an intermediary in a different situation. In the present context, the Chief, having no access to this area outside the realms of his normal functioning, is unable to exert his authority, for authority "s'etait trouvee coincee dans une caverne, traquee dans la pire des impasses: la solitude. L'inemploi, le chomage du pouvoir" (112) 'had found itself holed up in the cavern, run up against the worst of 10 Studies in 20th & 21st Century Literature, Vol. 27, Iss. 1 [2003] (Bhabha, 173) . I have taken the liberty to interpret the term "object" rather literally here. Bhabha, however, refers to the colonized as object of colonialist discourse, or as its discriminated subjects-this reading of Hajja as object of the Chief's authority would, of course, apply. In my more literal reading, the transfer of the buttons from one location to another affects their functioning and their signifying processes, without their altogether losing their "original" identity (i.e., also being recognizable to him as buttons, within Hajja's new bracelets, which do not function any more as he knows them to). Thus, faced with their hybridity, the Chief is forced to come to terms with the perfectly contingent nature of the concept and thing he calls "button," its "deformation," in his view-and hence subsequently, with the contingency of his own identity and authority. The Chief is stripped of his uniform, which functions as the symbol of his power. He is isolated and denied the functioning of the hierarchical relations upon which he depends. He is then forced to acknowledge different signifying processes, which deform and subvert his authority, all this arising from a process of "dislocation."
It is, as expected, the Inspector who "se transform el en mediateur diplomatique" 'transform [s] himself into a diplomatic negotiator' (62) and brings about some form of reconciliation for the functioning of the establishment's all-important interrogation. The Chief is reduced to "l'homme sans boutons" (92) 'the man without buttons' (62). The intermediary is able to maneuver between the differential forces interacting in the space created through the forced contact between the peasants and the establishment. He coaxes Hajja into returning the buttons in exchange for different bracelets: his handcuffs! In this and numerous other incidents Chralbi provides compelling cases for reflection on the different and incommensurable "languages" and "contexts" not just between the colonizer and the colonized, but coexisting within the formerly colonized regions. The intermediary's crucial, if often unscrupulous, role is engendered as part of the process of the interaction of these disparate contexts.
The Chief's interrogation can not proceed according to his conception. Although the following exchange between the Chief and a peasant can be read as exemplifying resistance by the peasants to the Chief's authority, it also points to the Chief's impossibility to establish meaningful dialogue: (113) . Now, the wily Inspector, aware of the Chief's dependence on him for the information regarding the "dangereux subversif" (167) 'dangerous subversive' (114) Moroccan in hiding, "decline" (169) "declines" (115) his offer of equality. Next, the Chief tries to order him, without any success, and finally takes to begging. Once again, this foregrounds the relationality of power and the incident presents another illustration of the changing power relations between groups and individuals, with varying locations. The Chief has to finally accept his exclusion from the transaction and is forced to hand over complete authority to the Inspector for the investigation, after having attested to this in writing!
The initial conversation between Raho and the policemen points to the crucial role, however insidious it may be, of the intermediary. Although it is not clearly stated, the conversation occurs in Arabic. Suddenly the Chief is unable to continue, flying into a rage, because, although the actual language is compre-hensible, there is no coincidence in signification (see 35, 22) . The Inspector intervenes to prevent him from killing the peasant, speaking to him in "la langue de Voltaire" (36) 'Voltaire's language' (23) and scorning the peasant and his lack of civilization. He appeases the Chief by saying that he must resort to barbaric (medieval) (24) . I suggest here that we think of this repetition of the concept of "Middle Ages" first for the peasant and subsequently for the Chief, as destabilizing to a definitive object of reference. That is, backwardness (articulated as belonging to the medieval ages) has been attributed from this intermediary space both to the peasant for the benefit of the Chief and to the Chief for the benefit of the peasants. This complicity can only be created through an adequate language that the intermediary has been able to develop from his in-between space. Here, the ideas of civilization, of progress inherited from the "Enlightenment," and of Voltaire himself, all become dubious.
As (42) 'made of guaranteed American wool, straight from the States like all police gear and their instruction manuals, well, it was stained, wrinkled, soaked in sour sweat, ripped by thorns and brambles, ruined!' (30). This deformation of his identity and his inability to even approach a semblance of authority escalate with the Chief's ineffectualness in adjusting his relations with the peasants. The Chief is furious that the villagers are laughing at them, but the Inspector has to mollify him telling him that it is due to "fear." While the Inspector, who plays the role of the prodigal son, ceremoniously greets Hajja with nostalgia for his ancestral past, the Chief loses control when faced with a total departure from decorum and protocol as he knows them. He is exasperated at the lack of respect for his position.
The intermediary, on the other hand, despite his ambiguous position, at times experiences a genuine connection with the indigenous people. It is, at first, through memory that the Inspector is able to establish a relationship with Raho. He appeals to same sense of hospitality that he had seen in his now-deceased father when some poorer person knocked at the door, saying, "I am God's guest." He repeats these words to Raho. This equivalent of an "Open Sesame," from the intermediary allows the policemen initial access to this culture. Raho's reaction is to move toward him, kiss him, and welcome them to the village.
Surrounded by the peasants, the Chief is reduced to an entity without an authentic, comprehensible language. With the villagers around him:
. . . le chef de police lancait ses bras en des moulinets saccades et vociferait dans toutes les langues connues de lui seul: dans sa langue maternelle, en francais, en anglais, en americain de poker, en allemand de taverne, en wolof, soit dans toutes les langues civilisees dont il avait parfaitement assimile les injures. Ce faisant, il se comportait en homme du Tiers Monde qui, outre les dechets de la culture ou A peu pres, avait recu de l'Occident les detritus de ses valeurs, les armes en plus. (46) ... the Chief flailed his arms like an epileptic windmill and babbled in all the languages known to him: in his mother tongue, in French, in English, in poker-game American, beerhall German, in Wolof, in all the civilized languages in whose tongues he'd ever been abused.
He was like the Third World man who, aside from some cultural refuse, had absorbed from the West all the detritus of its values and gotten some armaments in the deal. (32) Since the Chief can know no alliances with these people, his focus must be on the Western ideas of progress, modernity, and civilization. Or, conversely, and perhaps more accurately, since he only accepts these Western ideas, he can allow himself no connection with the peasants: they are everything he was in the evolutionary narrative he accepts from the colonizers. Such an image of himself is reprehensible. Nathalie Melas suggests that incommensurability "becomes a product of colonial comparisons" (277). Discussing Black Skin, White Masks , she writes regarding Fanon's Antillean: "... he can not enter into comparison directly with the white standard, he can only measure himself by it in comparison with others like him, other blacks. Similarity such as it emerges here is construed as difference from difference" (278). While this statement comes directly from Fanon's discussion of Antillean
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Studies in 20th & 21st Century Literature, Vol. 27, Iss. 1 [2003] , Art. 8 https://newprairiepress.org/sttcl/vol27/iss1/8 DOI: 10.4148/2334-4415.1550 society, it clearly speaks to the relationship of virtually all postcolonial societies caught up in Europe's modernity and inevitably left behind in the race to modernize. Thus, the Chief and other nationalists, in striving to "reach" the standards of the former colonizer, compare themselves favorably with other groups of colonized people, often their less privileged compatriots, for attaining a "closer," and therefore to their minds more favorable, relationship to the colonizer. This is an interesting analysis, from within a postcolonial location, of the notion of incommensurability that arises from comparison and as "difference from difference." Difference, here, is contingent upon the logic of the incommensurability of these spaces. Melas' remarks serve as a reminder of the necessity to push the categorization of contexts as incommensurable through an investigation into the underlying desire for, and stake in, difference. The most dramatic dilemma, then, is that of the Inspector. He has to decide, as the Chief indicates: "es-tu avec moi, je veux dire pour l'ordre, la discipline et le devoir? Ou bien serais-tu par hasard avec ces paysans galeux" (56) 'Are you with me? I mean, for order, discipline and duty? Or are you perhaps on the side of these scabrous peasants . . .' (38) 20th & 21st Century Literature, Vol. 27, Iss. 1 [2003] (Said vii) . The consideration of the intermediary's location also forces an evaluation of a local nature, bringing to the forefront diverse groups
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2. Although the term "native" is currently seen as negative owing to the devaluation of the groups of people to whom it refers in colonial 21
discourse, I retain its use and employ it interchangeably with "indigenous" to mean that which stems from the colonized people's land, culture, religion or context. Also, despite increased awareness that these divisions of colonizer/colonized are hardly as clear-cut as one would have them, for the purpose of this paper, which deals with intersections, it is essential to establish a provisional terminology to refer to such divisions, since they are part of the vocabulary and world-view common to (formerly) colonized as well as colonial peoples and posited as such in this novel. Benchama, 7. It might be argued that what they have to lose is their "way of life." However, the call for the preservation of a way of life (here explicity linked to a mode of production) that is not feasible in isolation (because of the impossibility of establishing adequate/appropriate rela-
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